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THE SCHOOL FOR WIVES. By Anpori GIpk.
New York: Alfred A, Knopf. 1929. $2.

Reviewed by ABEL CHEVALLEY

IN a delightful booklet called “Caractéres,”

now as rare as a first Folio, André Gide once

wrote: “Each new book of mine is a reaction
against the mere amateurs of the one before. . .
At the risk of betraying an inveterate amateurish-
ness, I find Gide’s last book, “The School for
Wives,” admirable as the one before, “The Counter-
feiters,” though entirely different. If this statement
could possibly have a share in causing Gide’s next
“réaction,” it is with a light heart that I would
bear my tiny bit of responsibility.

The great success of “The School for Wives” is
due partly to its reactive quality. “The Counter-
feiters” was a triumph of intricacy, disconnection,
and reconnestion.  ““The Schivol for Wives” is a
marvel of simplicity and economy. In “The Coun-
terfeiters,” Gide had, as ke told me, to gather his
strength and take a fresh “élan” at every turn of
the road. He constantly shifted his point of view.
Or, rather, his characters led, and he followed. In
the Diary of the counterfeiters, we have a full
record of that mental hurdle race, inside a labyrinth.

“The School for Wives” is of a quite different
type, perfect unity, classical continuity, two charac-
ters only, a man and his wife, both of them coherent
and static, one single observer and recorder, the
wife, one single record, the wife’s diary, the style
a miracle of directness and simplicity: not one “dif-
ficult” word in the whole volume.

It is as if Gide had wanted to convince the ad-
mirers of his “The Counterfeiters” that they ad-
mired its defects, riot its merits, and that he was able
tc wield the simplest as well as the most complicated
instruments of mental analysis.

The first part of Eveline’s Diary in “The School
for Wives” is written just before her marriage, the
second twenty years after. The purity and gravity |
of her young love, the intensity of her devotion, are
expressed in a liquid and transparent language. She
is one of those cultivated, highly censcientious, and
somewhat inartistic girls who unfold their intense
and secret life in Gide’s works. The sense of
beauty which they radiate translates itself into their
conduct, their way of being, not their manner of
writing, painting, dressing, or singing. Eveline be-
gins to discover the clay feet of her idol just before
she gets married to the idealized fool who becomes
her husband. Eveline’s second diary, beginning after
twenty years of marriage, when she is on the point
of leaving her husband, contains pages which for
candid emotion and sheer poignancy are unforgeta-
ble. Nothing can be more commonplace than
Eveline’s story of disillusion, despair, and sacrifice,
nothing more exquisitely expressive and nuancé than
the progress of her disenchantment, more pathet-
jcally concise than the end of the drama. The
whole story is told in less than 16,000 words. Truly,
all great art is omission.






