bt

TIMES LITERARY

PROSE, ‘

s

ANTOINE EY CLEOPATRE : traduction n'»\xjpm’: '
Gipr.  (Nowrelle Revue Franceise, Juiilet-
Septerbre, 1920.} -
M. André Gide's tranalation of slfeny « Bri
Cleopatra, published recently in the Noarelle!

problems in eriticism, some of which have been!
afready {reated in an excellent article from
the p;‘n of M. Henri Ghidon in the Auwanst
number of the same review. The ‘eca-
sion of M. Ghéon’s article was tho perform-
anco of Antoine of Cléopatre ut the Opéra;
and his judgment will bo peculiarly svimpa-
thielie to” Englislt eeaders in that its gist is
~the defence of pootry and the drmmatic
Juagination against logie, against composi-
g ton, against ull that unrolling of & situa
tion after prescribed and recognized formula,
the necessity of which seems to us too easily
- pustulated in the more traditional French
criticism. M. Gide appears to have transtated
he play with a certain kind of performance
it in view; he has freely adapted it to
the exigencies of such a performance ; pre-
sumably he would not have made the adupta-
tion unless he had suppe ~1 it consonant
with the spirit of the originai. M. Gheon
points out that it is, after all, not s consonant,
and he proceeds with much subtlety to re.
mark that the raticnalization of forra which
M. Gide has effected in Shakespeares work
was only possible beeause Shakespeare him-
self had recognized and fulfifled in his own
way its essential requirements. So that the
question which arises in the end is whether
it may aot be better 1o be reasonable in Shako-
Speare’s way—-presenving all the shocks and
surprises incidental, to the medium threugh
which he worked and gaining with the per-
ception of these that of the light which his
imagination struck out of them—than i be
reasonable in such a way as grand production
at the Opéra may dictate, a kind of roason-
ablencss dangerous to the vitality of the
otiginal, with all its flashing, seattering
vier thrusts of action and charuscterization,
The quality which M. Ghéon detects in M.
de’s reconstruction of the play in its larger
outlines——where every liberty is taken exeept
that of adding to what Shakespeare wrote—is
hardly less apparent in the style of the trons-
lation itself ; how. indeed, could it Lo other-
“se, seving that in M. Gide we have an artist
work ¥ In the one case he rearranges and
abbreviates, in the other he transposes.  ‘The
tone of Shakespeare’s utterance in dulony
and  Cleopatra  is  pitched exceptionaliy
high; the play is written, as a musician
might say, in a briliiant key. M. Gide
would appear to demur to this as an
extravagance; at any rate, he tinds it in-
appropriate to the purpose he has in view.
Great scenes of pomp and ceremony  at
the Opéra, all that apparatus of Worid Empire
through which the tragedy moves, require in
thedialoru:a tone of Roman gravity.and what
he chiefiy associates with Roman gravity is
moderation and common sense, the key of C.
So he transposes the whole, resolving every
hyperbole by careful exposure of the links
which attach it to daily life and the normal
conversation of men.  When Pompuy
claims
If the great Gods be just. they shall assist
J The deeds of fustest men.
he renders
Si les puinsaais dicux ont souci o la Justice,
es hommes justss doivent COmpler sur
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And the guestion becoines more aeute ns one
provecd for it 35 our experience in life
that one exaggeration kads to another, and
that the smablest diversion from sober teath
will transhite dtsell by rapid stages jute
calamitous  errors and mi i derstandings
whereas the dindogue of Shakespearn, however
turgidd or intense in detail, pursties the path
of reason as perfeets as it it had been framed
hy a logician, and permits M. Gide to pursus
his  minor  rectifications unintermittently
without onee requiring him to add a wider
consisteney to the diseourse.  In sum, just
as the construetion of the play, adapted as
it was to the kateidoscapic shiftings of the
Elizabethan scene, survives recasting, because
from the fiest its framework was so firmly
knit, so0 also its high puetry, however muach
it may saffer in transposition to Angustan
gravity, supports the transposition because
ull that was necessary to gravity has been
allowed for and included in it.

As in the construction, so alsn in the
dinlogue. by reducing, as it were, the tempera-
ture of the play, M. Gide reveals how rich are
the clements it holds in fusion. But the
texture of the play, as he gives it, though
olid and_ strong, refnses inevitably those
tonches of quick Jife which, for an English
reader. are  the  distinmuishing  marks’ of
Shakespeare’s gentus.  Thus
Antos My more particular

And that which most with you should safe
- _my going
Is Fulvia's death.
Cleo. : Though age from folly could not give me

reedom,
It does from childishness. Can Fulvia die 2
becornes in M. Gide's accurate prose,

Ant. : Un motif plus particulier, g

pourra justifter mon d

mort de Fulvie.

Age wa pas su me préserver de Ia folie,
dun moins je mai plus la crddulité de
Penfance. Est-ce que Fulvie peut mourir #

The sense is perfectly apprehended, bat the

stingr ix gone.  Still more does this appear in

Oh, my oblivion is a very Antony
And I am all forgotten . ., .

which, on clear analysis, gives us, it may be,

no more than

Mais pareille & Antoine, ab ', j’ai déja tout oublis,

but has lost in the analysis all that atiaches

it to Cleopatra and become what any mistress
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must be declared, this
has a deep danger of its
poetry is in the last resort

than  reason, and in the
itution of a lesser for a greater reason
the translator is sure at one point or another
12 go astray. M. Gide has been singalarly
unlucky in this respeet:  his most cone
spictuous fall oceurs ut the climax of tho
tragady, where for

Peacs, peace !
13o~f thon nnt see my baby at my breast
That »ucks the nume asleep
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Didd he think that there was an extravagant
Teach nf tination in thic whish oyt
mitignted i Freneh vars were fo receive i
He mitigates <o mueh that we eannot, be sure,
and his fusiliarity with our Jungunage is so
firmly established in his treatment of the
play as 2 whole that it is dilficult to suppose
that he has misunderstood his original in this
ase.  But if that is all, if we have here a
mistake merely, the mistake itself perhaps
partly arose out of a disposition to regard
Shakespeare as a poet who can easily be
corre ete In saying this we do nut mcan
to deny the aptitude of a great many of
M. Gide's corrgetions. He has done an ad-
mirable piece of work, of which it is not the
least. charming feature that it can reveal
even  to Fnglish  readers  aspeets  of
Shakespeace’s work which clse might have
.escaped them.




